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INTRODUCTION
W of W is a piece of creation based on texts from 

plays by William Shakespeare. The aim is to produce 

a new story, led by characters who weave their net 

of personal and emotional links while developing or 

attacking their own masculinity and/or femininity, 

within a male system. Thus emerge personal 

identity and the hazardous longing to be capable 

of anything in order to endure, resist and exercise 

authority. 

A multidisciplinary piece that lies at the interchange 

and coexistence of different languages –text, 

movement and audiovisual–, seeking both form 

and content to be synchronically and dialectically 

complementary, strengthening and expanding each 

other. 



WHY SHAKESPEARE?
William Shakespeare is considered the paradigmatic 

playwright who “creates a diversity of personae,” to 

quote Samuel Johnson. As a man of letters, he is 

the master who shows and sheds light on human 

nature: the creation of the personality and the 

human being’s “new modes of consciousness.” 

Personally and before this work I stated that “I 

am captured by the forcefulness of life and the 

effervescence of the inner world of the individual” 

and set out my obsession: based on “form and 

content I call on the monster we carry inside 

and listen to the fight to keep it enclosed within 

ourselves.”

“It seems incredible that our existence can be so 

void of life and so full of the desire to want to be so”. 

Pier Paolo Pasolini

I believe that Shakespeare offers an absolute 

richness in this respect and that, based on his 

characters and his “imaginative literature,” as 

Harold Bloom defines it, I can create a personal 

world which derives and is distilled from his, led by 

the verbal poetry of his characters, in keeping with 

contemporary nature and the absorption of my own 

creative universe. 



(…) And in all the tragedies the same lament of the mothers of the murdered kings is repeated.

Kott, Jan, Shakespeare, Our Contemporary, Alba Editorial, Barcelona, 2007, Trayectos, v.92



EXPLANATION OF THE PIECE
The story is set in a workplace with an aesthetic 

inspired by 1960s USA. However, the piece takes 

place in the present, in a moment of maximum 

rupture and extreme cataclysm, the result of 

the neoliberalism experienced in recent years, 

establishing a parallel between these two historical 

moments. 

The piece will weave its own plot based on the 

texts by Shakespeare. We find in them the words 

necessary to express the changes brought about not 

only by the defects and decay of human beings but 

also the vulnerabilities of their will: the human being 

subordinated to that ferocious fight to survive in a life-

or-death game, in which it will be essential to maintain 

appearance, to be the most audacious and the winner. 

Whatever the consequences.

The apparent and the internal in each of them will be 

in absolute contradiction. Personal identity or persis-

tent disagreement appear in a continuous splitting of 

the masculine and the feminine, both of the man and 

the woman. Thus the obscure ego will emerge in the 

least unconventional, unbridled, passionate and ex-

tenuated way. A world of universal experiences and 

concerns in which, as in our current world, survival be-

comes a challenge. 

W of W offers a past story set at present. An echo 

of universality in the specific, it advocates and em-

phasises that power manipulates in such a way that 

it attacks the physical integrity and even, as in the 

case and time of Shakespeare, life itself. An essen-

tial step to better understand this phenomenon that 

is almost inherent to human evolution.



SYNOPSIS
Just as in El rey Lear dividing the kingdom causes a 

conflict between the three daughters, W of W begins 

with a change of hands of the management of Lear & 

Co, a company whose manager has been able to ride 

out the economic crisis and is now preparing for his 

retirement ceding control to a trusted employee. The-

re will be three candidates for this post, two men and 

a woman, each one with his or her intentions, strate-

gies, strengths and weaknesses, and their networks 

of relations with the other employees in the office.

This Shakespearean situation will be both a starting 

point and a catalyst for the competition for power, 

a competition which will make new conflicts and 

situations re-emerge, with echoes of the works 

of Shakespeare. In this way, the archetypal and 

universal in the struggle for power will be present 

on the stage, while such conflicts and situations are 

approached from a contemporary perspective.

These plot devices will enable us to observe the 

evolution of the relations between the characters, 

how alliances and betrayals are forged, how ambi-

tion confronts fear, how we adopt the most suitable 

personalities to assert ourselves, and how femininity 

is repeatedly assassinated in the system of capitalist 

values. 



For Shakespeare, absolute power has names, eyes, mouth and hands. 

And the fight for power is a merciless fight between people of flesh and bone who sit at the same table.

Kott, Jan, Shakespeare, Our Contemporary, Alba Editorial, Barcelona, 2007, Trayectos, v.92



NARRATION
The succession of stage events will make the 

audience witness them ascending and descending 

from a narrative bridge, coherent and lineal through 

different languages: movement, text and audiovisual 

images. 

The piece poses the separation of languages so 

that it results in a language of its own. “In this way, 

a visual story is developed on the stage through the 

actions of the characters, enveloped by different 

texts by Shakespeare, which will bring universality 

with respect to human nature and will give new 

meanings to the piece, similar to a holy robe. 

Another type of text, more related to the daily life 

of the office and appearance, casually and through 

different devices, will never be fully heard, but will 

rather be projected on the screen, and therefore 

the audience will listen exclusively to speeches by 

Shakespeare in English and in Catalan (in Catalonia) 

or in English and Spanish (outside Catalonia).”  



“A woman goes into the 

office, he looks at her, tells her 

something. We read on the 

screen: `You’re very beautiful 

this morning.’ She listens to 

him, smiles but doesn’t reply. 

A second woman goes in. 

And a third. Each movement 

– taking off a jacket, opening 

a briefcase, picking up some 

documents... – are looked 

at by the men as if they 

were goddesses. Slowly, the 

movements join together 

forming a choreographed 

catwalk, based on feminine 

curves, while they continue 

nonchalant and go on with 

their work. A quiet forest is 

screened on the walls like a 

Renaissance painting. A piece 

of music is heard, someone 

takes out a bottle of whisky. 

Everything happens in total 

peace. On the screen we see 

branches swaying in the wind. 

A car amidst a forest. Someone 

is burying a body.”



SPACE
The action is set in an allegorical space amidst 

a spotless white background, white walls and 

white floor, where everything is yet to be written 

and happen. 1960s furniture, inspired by Edward 

Hopper’s painting and Gregory Crewdson’s 

photography, specific and quotidian, which 

suggests a workplace. 

Walls that can fragment the space that also contain 

a double bottom so that they can house within the 

characters in a phantasmagorically appearance 

between the real and the unreal.  



VIDEO

The video will also introduce the virtual space of 

a forest of Shakespearean echoes in the space 

of the office, causing a gradual metaphorical 

contamination between these two worlds. 

The forest is a space which is not governed by 

established rules, located in the field of the oneiric 

and the mysterious, where the characters will give 

free reign to their wildest instincts. Through images of 

actions in the forest we will enter the dark areas of the 

characters, their concealed desires and secret fears, 

while the forest and the office will reach the same 

level as spaces of risk and competition for survival. 

The video, which will be screened all over the space, 

will extend the stage boundaries of the narration, in 

terms of what the audience cannot see because it 

takes place offstage or because it belongs to the 

inner world of the characters.



LIGHTING AND SOUND
Light and sound design will take shape during the 

rehearsal process so that they can form an active 

part of the dramaturgy in continuous dialogue with 

the audiovisual. Lighting will be angular with marked 

chiaroscuros, creating the atmosphere of a thriller. 

The sound framework that we use as a reference 

is the world of Henri Mancini, Nelson Riddle and 

others from the same period, based on which it is 

possible to generate a sound setting in keeping 

with the contemporary. 



“She goes in energetically with a pile of folders 

and documents. For some weeks everything 

has been collapsing. He pretends not to see 

her. She waves at him. She continues with what 

she is doing. On the screen we see what she’s 

thinking: ‘...he’s here and he won’t leave me...’ 

He is playing with his mobile. We see how he 

writes ok on the screen. Music sounds from the 

telephone. He prowls about. It’s uncomfortable. 

She gradually tenses while she tries to carry on 

with what she is doing. On the screen we see 

what he is thinking: ‘she is so punctual... she’s 

pretty.’ She tells him something, he interrupts 

what she is doing. They argue with the papers. 

We can’t hear because the music continues. 

A physical fight arises between papers, they 

throw them to each other, they try to conceal 

each other... They go further, they hurt each 

other. On the wall at the back we see a parking 

area. Someone goes in and starts walking 

faster. There is a persecution, a murder. She 

feels dizzy on the stage. 

Someone goes into the room running. He looks 

at her, gives her the phone. She listens. She 

falls on the floor. She sobs. She looks at the 

man with whom she has struggled and recites 

Lady Anne’s text in Richard III - Shakespeare.” 



QUEEN MARGARET: I had an Edward, till a Richard kill’d him; I had 

a Harry, till a Richard kill’d him: thou hadst an Edward, till a Richard 

kill’d him; thou hadst a Richard, till a Richard killed him. 

DUCHESS OF YORK: I had a Richard too, and thou didst kill him; I 

had a Rutland too, thou holp’st to kill him. Thy other Edward dead, to 

quit my Edward; young York he is but boot, because both they match 

not the high perfection of my loss: thy Clarence he is dead that kill’d 

my Edward; and the beholders of this tragic play, the adulterate 

Hastings, Rivers, Vaughan, Grey, untimely smother’d in their dusky 

graves. 

(Richard III; IV, iv)



 “Her clothes spread wide; and, mermaid-like, awhile they bore her up: which time she chanted snatches of old tunes; as one 

incapable of her own distress, or like a creature native and indued unto that element: but long it could not be till that her garments, 

heavy with their drink, pull’d the poor wretch from her melodious lay to muddy death”.

(Hamlet VII, IV)
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NURIA LEGARDA 

(Pamplona, 1973)

Creator and director of new stage languages; 

actress, dancer and performer. Choreographer, 

coach and pedagogue. Trained in music and dance, 

she finds in theatre the place where the two can 

coexist. At present her approach to theatre language 

has extended to the installation and the audiovisual. 

Graduate in Dramatic Arts, she studies at the Institut 

del Teatre de Barcelona with a grant from the 

Government of Navarre. Degree in Music Education 

from the Universidad de La Rioja. She holds a 

Bachelor’s Degree (Plan 66) Violoncello from the 

Conservatorio Sarasate de Pamplona. She starts 

her training in classical dance and contemporary 

dance at the Escuela del Gobierno de Navarra and 

in several body awareness techniques (Alexander 

Technique; Anatomy for Movement). Teacher of 

BIO

“I am captured by the forcefulness of life and the 

effervescence of the inner world of the individual. 

I am seduced by the coexistence of languages at 

the service of content. A bordering place between 

the Performing and Visual Arts. The image and the 

body that reveal what words cannot express. When 

form and content are enhanced and expand each 

other. Exploring one’s own sensitivity in depth to call 

on the monster we carry inside and listen to the fight 

to keep it enclosed within ourselves.”

Nuria Legarda

Hatha-Yoga. Government of Catalonia scholarship 

to broaden her studies of physical theatre with the 

company Théâtre du Mouvement and works with the 

co-directors Yves Marc and Claire Heggen in Paris. 

Additionally, she complements her training as an 

actress in Barcelona and Buenos Aires with Javier 

Daulte and with Gabriela Izcovich, Alejandro Masi 

and Silvina Sabater. 

She has collaborated with the Pina Bausch 

company, Joseph Nadj, Andrés Corchero, Mal Pelo, 

Tomeo Verges, Núria Font and Lipi Hernandez, 

among others. She participated in Rendez-vous 

avec l’Espagne Festival MiRA! at the Centre de 

Développement Chorégraphique (CDN Toulouse) 

with the choreographers Tomàs Aragay, Olga Mesa, 

Cesc Gelabert, Sam Louwick and Heddy Maalem 

and with Andrés Lima in his research process 

“Capitalismo” in Madrid.  

She has worked as an actress with artists, 

playwrights and directors such as Helena Tornero, 

Javier Daulte, Franco di Francescantonio, Joan 

Baixas and Javier Mariscal; dance companies such 

as Senza Tempo and visual theatre companies such 

as Comediants. In cinema she has participated in 

“El Dibuixant” by Marcel·lí Antúnez and “Lazos Rotos” 

by Miquel García Borda; at present she is working 

with the filmmaker José Luis Guerín.  

She has worked as a choreographer and director’s 

assistant with David Selvas, Álex Mañas, Carol López, 

Toni Casares, Magda Puyo, Javier Daulte, Jordi Faura, 

Pere Riera, Marta Buchaca and Roberto Romei.  

Since 2002, she has developed her own education 

and research work on creation, movement and acting. 

She is Head of the Department of Body and Dance at 

the Escuela Superior Nova Eolia and professor at the 

Institut del Teatre de Barcelona. 

She has collaborated with the Escuela Navarra de 

Teatro and the Escoula de verano Prima del Teatro, 

Italy.  

In her search for a new contemporary staging and 

the coexistence of different languages, she founded 

the association N NARANJA. Its production includes 

pieces such as Claim Your Place I+P (2010), La Cena 

(2008) Award - Institut del Teatre Award for staging 

projects, Nominated for the Premis Butaca de teatre 

i cinema de Catalunya, and Écumes (2006).

At present she is preparing a new piece based 

on texts by female characters in the work of 

Shakespeare (2014 production).



N NARANJA (2005) 

On the search of a multidisciplinary scene, play in 

theatre, the body and language, she produces: 

CLAIM YOUR PLACE I+P 

(Installation  + Performance)  (2010)

Creation and direction Nuria Legarda

Coproduction Centre d’Arts Escèniques de Terrassa 

(CAET), Centre d’Arts Escèniques Reus (CAER) 

Art Residences Nu2s Catalunya, Topia Art Center 

USA, Fàbrica de Creació de les Arts en Viu Ca 

l’Estruch a Sabadell 

With the support of Institut Ramon Llull Catalunya, 

Consulate General of Spain in New York 

With the collaboration of Consell Nacional de la 

Cultura i de les Arts

www.nurialegarda.com/azul/mimundo/otroscon/

claim_ip.html

ÈCUMES (2006 -2007) 

DANCE / PUPPETS / OBJECTS / VISUAL THEATRE / 

VIDEO piece. Inspired by Boris Vian’s “L’écume des 

jours”.  

Creation and performance Paulo Duarte 

and Nuria Legarda

Coproduction N NARANJA (Barcelona) 

and Pseudonymo (Francia)

With the support of Generalitat de Catalunya, 

Festival Internacional de Teatre Visual i de Titelles 

(Barcelona, ES), ORCCA, Espace Peripherique 

La Villette, Festival Mira! (France), O Espaço do 

Tempo, FIMFA (Portugal)

www.nurialegarda.com/azul/mimundo/otroscon/

ecumes.html

LA CENA (2008-2009) 

TEXT / DANCE / VIDEO piece which received the  

Institut del Teatre Award for staging projects  

(2008) and was Nominated for the Premis Butaca 

de Cinema i de Teatre de Catalunya (2009). 

Creation and direction Nuria Legarda

Dramaturgy Nuria Legarda y Carles Mallol 

Coproduction Temporada Alta 

With the support of  Institut Català de les Indústries 

Culturals, Ajuntament de Sabadell Ĺ Estruch, 

Ajuntament del Prat de Llobregat and Sala Beckett  

de Barcelona

www.nurialegarda.com/azul/mimundo/otroscon/

lacena.htm

CREATIONS



“She is considered one of the most restless and, 

consequently, one of the most unclassifiable artists 

in the Catalan artistic panorama”. 

Nuria Legarda’s portrait 

in the cultural programme Ànima.

www.nurialegarda.com/azul/loquedicen/video_

anima.html



CLAIM YOUR PLACE I+P 2010 

“With her bare torso and leather boots the dancer 

appears in front of the audience and begins her 

energetic dance. The sound of the performance is, 

along with Legarda’s choreography, what enables 

the audience to start the sensorial journey sugges-

ted by the piece. An objective achieved. ‘What is diffi-

cult is creating pieces that manage to reach people.’ 

Lourdes Capdevila, spectator”

Guillén Tarragó. Diari de Terrassa

“Nuria Legarda offers the audience the opportunity 

to go across a space open to meditation. The lab-

yrinth, the installation, becomes itself a place for hu-

man quest (with the theme of 20th century wars as 

a reference) but which, paradoxically, does so from 

a unaggressive visual work based on textures, co-

lour, light and video screening, from an invitation to 

the gentle observation of someone walking throu-

gh a forest, surrounded by sounds and sensations 

that we would find in nature. Later, the intervention 

of Legarda’s performance is quite honest, calling 

on the feeling of rage and powerlessness through 

the fragility and strength of the performer’s naked 

body. The repetitive obsessive movement of the 

dancer-actress, her frenzied march as soldier-army, 

is a good exercise in synthesis through gesture. An 

image which remains on the retina: the woman su-

“... La cena is an exquisite combination of theatre 

and dance... I’m amazed by the capacity of the 

director, Nuria Legarda, to shed light on the fragile 

feelings of the characters through movement and 

dance (something extremely subjective) and that 

the audience can grasp at all times the essence of 

this Dinner... Works like this one make anyone feel a 

real passion for theatre and dance. Bless the whole 

team that has worked on La cena.” 

El Blog de las Odiseas, Manel Haro, 17-11-08 

ÉCUMES 2006

“... Écumes, by Paulo Duarte and Nuria Legarda, was 

a captivating work... Simply magnetic, enchanting.”

Francesc Massip

[Published in Estudis Escènics. 

Quaderns de l’Institut del Teatre, 32 (TARDOR DE 

2007):

 págs. 207-219]

rrounded by the material which we already nego-

tiated, broken, with her head vanished, the beauty 

of the body in contrast to the military boots, amidst 

the deteriorated environment. An at once intensive, 

delicate and daring work.” 

Ricard Gázquez, 

playwright and stage director BCN  

LA CENA 2008

“...that a relatively young access like Nuria Legarda 

does not limit herself to more or less comfortable 

forms of performance and has the passion for 

research and experimentation in contemporary 

theatre with a cross-over view. This is why it is so 

praiseworthy that La cena is a sensitive, intelligent, 

visually delicious and technically impeccable 

piece...”

Diari de Girona, Jordi Sala, 26-10-08

“...There is a constant stylisation of violence and a 

stylisation of perversity...”

Diari Avui, Francesc Massip, 20-11-08 
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